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This paper focuses on the English distal demonstratives that and there, which deictically refer to
things or places near the speaker. The choice of this and that (or here and there) is determined not
only by purely physical or spatial factors but also by temporal, psychological, textual, and perceptual
factors. 1 argue that that and there can reflect the speaker’s perspective shift to the hearer; by taking
the hearer’s perspective, the speaker can strongly attract the hearer’s attention to the thing or place.
The data, on which this paper focuses, sheds new light on ‘indexical shifting’ in the Kaplanian con-
text.

F—T— K FEEERE, ERVATA, HE BEFRIIN BErR—

1. 12C&IC

—fiZ, this/that O ZRF2 5 7 2 EFERRFAICB VT, 3 LFE2SEVFSR T this,
HEOWXFRIT that THT L SN, HEPICKRDOBITIE, FLFECTHLE—24 L1, HEDS
FIZF5 (Zhwz. HED»SWHEMISEY) W%, this 2o TIRRLTWAS,

(1) “There isn’t a cat in it, for example?”
“No. What a strange idea!”
“Well, look at this!” He took up a small saucer of milk which stood on the
top of it.
(Arthur Conan Doyle, ‘The Adventure of the Speckled Band’ p. 268)

LB BIRREWZ LT, ROFITIR, FHLFTHE5—2 X, HYVFFITT 4
% QARDFOFERE % 5 EOH72F ) % this Tid% { that THR LTV %,

¥ OARRE 2012 FEHAEHARFERS ISHRATRELZARICKIESNE - BEE2KLE D
DTHr, AMELETTHICH2), 3BOEREOH 4+ D OHERTEBRN LI A Y FETHEV,
EOBHBHL LIFERETH S,
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(2) “But what fresh evidence could you have got?”
“Aha! It is not for nothing that T have turned myself out of bed at the un-
timely hour of six. I have put in two hours’ hard work and covered at least
five miles, with something to show for it. Look at that!” He held out his
RNz Ez) Lo THRBAFROATCAHEL, FOUVLIZIRET Iy FRIO/N
Wmo) (Arthur Conan Doyle, ‘The Adventure of
the Three Students’ p. 604)

(2) 1I2BIT B XD ik LTS S WEMISE VR R ANEF that TR S b TR O
HAOWRICIE, L0 XD RERGHN - BHRNENPES L TwL2DTHS ) D

FORFMIZEIE. R, Lakoff (1974) 12 & 2 BRI 2 WFFEARE, AFZEdsEED b T
X7:7% HAEBEOHRRIAN & 5 ERkiic b MmN RO IRA L LERICH S
Pidw v, ZREMICELFOEL ICH IR BmHRRH TIRRT 2HRIZOWT
b —BOMETEOFEGERSNTVAA, ZOMARH =X 2 OMIICIEESTH
5%, ZLOHITAITN TS, AT, FEORBIERFICE T 2 FESOBRIZE
HAYUT, ZOBHEOBWRIIHLEMBNEA = AL 2R,

S B EBERAO T — 7 &, JEEO THEE ) (indexicals)” o3 I CHE
P ED—D L o TWD Tf8EEE] 37 1, (indexical shifting) (Schlenker 2003 45)
OEEDOIRZ -G, HRNCEO TEELZF -7 L3R 0155, AT, fEEAN
gelzxt LT, FEOF— 7 2R THABN R BRICIOVWT LN,

2. ZEBEODERY AT LA

AT, R this/that (B X%, BPrig R here/there) OBE/RAE (B%HRH
) 1213 THEEENSF Y A 5 4 (distance-oriented system) & T ABMEI T AT A (per-
son-oriented system) & \»9 “HDE/RY A7 A (Anderson and Keenan 1985: 282) %

Vst | £ 12d 505 that THURTX 5 A48 L72#F%e & L <, Fillmore (1971, 1975,
1982, 1997). Ek (1985), 3 - &AF (1987), 7yl (1994). Cheshire (1996). #tt (2006).,
Tmai (2009). FAf - ¥ - ¥ - "Y' > (2011) &03h %, ThHOWETIE, BEFOEFAZTLH
WRIEWT — 7 RSN TBY, F— ¥ HTEEICRBBHDPE O TELE TSR ENTZ W, N
FECiE, SRR LB, N BESOET - ZHLICERET 5 IS OEATH
ECIREINTVAETFT—F b —HSEFHLLTERT 5o

2 yefmzix. T45RE. (demonstratives) (=383 L% PESD HRE) & TRUERIEE L (pure indexi-
cals) (=383 2 fEb R WiERaA. ABREF,. BENIETRA how X)) OKKTH2S (Kaplan
1989 B18)



B SUIR & B3R HRE IS B 2 B & FAORIEFA Y 7 F 0B L 2 LI

595 L HET Ho WBERIAY X7 A0 TF Tid, this/that iX, 3 LF2» 505 F oM
BEDSE VP E V) FELTFESNS O (BRI - BRI - OB Z) BEREX & Ry
b0 COYATHIBWTIE, MEFPFBENTH LW 2o%s,. MEFIR, FLFL
B LVHICzh, @LFHEBICHRESRSE (Whws TRIEH ), —F. AR 257
ADTTIE, this/that IZXRA5E L FHRICH 2 28 & FHEBICH 50 L v ATKRK S %
KWed % (Whbwz Tebial), FEREiE. B & PHEBE DT 5 mHRoigRE 2 8722 »
72, AMRIA Y A 7 AT HAFEIZ EHFETIE R WS, K1 ofdRT L1, BxF
BV WEZIZ this TIRREINANE (Thbb, @LTEPS TEREICH 2585) <
b, METMN2 42 EBEFOa Ly -V TFICh A3, ZOFSIEEELF0HE
WA OG E A S, & that b ES, = ORE, that Gi:(kE'J . %%ﬂilaﬁbzf'ﬁﬁg
FHEBIERO~—H— & LTHERET 5,

T [ THAT'S A NICE

LOOKING CASTLE

CIEDBRESIRL
FHOBREALE

AyIskEa

1 ARRIX % W9 % this/that (F[SNOOPY ®woThwvio L x 75k p. 85)

3. SHREENRHN - RARNEREERET 3 that OFAE

WLTFOELICH D54 % that THRRT 27— ¥ Z2RBEBELTAL L, 2212
FEMICR R 2EOPOHEPEETE D, N4 DRAEDEREIE. I E CTOf
RORBRT— 5 25 SEWACHE AL Z LR TE B8, EHERRAOREKY X7 4
(2 &) LB 72 HEORRW L EHIICN T TR ENTI o728V E b,
AH T WEIICE LFORLICH 53R % @ that TIRRT A54. 0k 2
EOMREZHFICND 5 RENEZEHL, #RALEHTH - 72 that D FHEN DB L D
NELZHLPICT 5,

31. T XF v —WINIERE

FHLFORLICH B HE D that THRRSN TV EEA, Zothatid TV = XA F v —1
xt T (gestural contrastive use) Th 2 WHEMA D 5, WFETIE, [ UIEEZEO IR
255 2 OORNBEDMFF IR ENL K, (3) @ X 91z, Mgk this TREN
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BIEbHBA (4 OXDIT. BITRTHE that THEELE NS,

(3) Do you want this one or this one? (Fillmore 1982: 54)
(4) 1 broke this tooth first and then that one next. (Levinson 2004: 107)

’ (4) @ & 9 7% this/that OXF R 28R HE:% . Levinson (2004: 108) (Zffivy, o= A
F v — W) LIRS LT B, T3 - B (1987: 139) 23R 5 RO E M 7 —
ZIZBIT 5 this/that d V= A F ¥ — LB LWz 5,

K2 YxAFy—HFHAE (TE - B4 1987: 139)

32, DEERBEEEAE

MBI 55 LT O < 12 B %A% that CIER STV A B4, 20 that i3 TLERY
gk, (Imai 2009: 155) CTHAWHENDL H 5. 2L 23, HLEFBEErLHS
WESIRY . MEFICZORMIMTHIEND EF 2. ZOHE. What's this? L 55 0
BFT 4 P TH DA FUEET What's that? L o2& T, SEiLFIEZoRY
CHLTOMEEREED 2 BT s (BB EMLTWS) Skicks (Lyons
1981: 235, Huddleston and Pullum 2002: 1505), DT OEET— % 3. F{RNTRITH

F B EROFI A TSI, that 1205 R BIAER O T BEPED D B0

* Imai (2009: 151) i2 X % 2 DD T v T h o -V EH 1N 2 ERAEOM R L,
20RO thissthat T3 by, thatsthis DNEIX Zd o728 WH . 2 OIRROMER I,
Cooper and Ross (1975: 67) 27 L7> "Me First, O#ENERK () : here and there, this and
that, hither and thither, come and go, now and then %) IZif9 £ EZE 2 b5,

*® 492 a<H®Look at that, will you? o that {EH &b, Z o that OFFRIFRIE (20
IO S IFBFEIIEHB LI WD) FLERPICT IR (ORE) 2L TwaLED
. that |3 TR X FAOHEBE AT, o that (4.18) LZEZ5N 5,
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zoue 3< A BLAN

aRBBAIC HURADPIE

poNELR EHHULE?
e
FTHD

CCHRD

TEBOD

cake we hid
ages ago. 4

LOOK AT THAT WILL N¢ 0 ] 11/ wigooNTvoU 6IvVE N
Y0U? THAT STUFID TREE HiM THE STRING, TOO,
» ) \. FOR DESSERT 7

e e B 2 : nc e S | i S i
COREDDIDRIL BTin& g5? ol ORI FHPNIE FY—MC?
FEFDARASD | COMAVIERIKE DfE

‘ ENVE DR BeolthfE |

B4 OBEAHEEREO that (FSNOOPY DF7< & | 447< & 14 p. 17)

WHY DO I EAT
N MR L ARLE THINGS LIKE THAT?
— e

s & -

TR e
B2 EHTYBNIHS EuTeABED
BABALE?

X5 LHEREEMER DO that (TA Peanuts Book Featuring SNOOPY (D) p. 23)

2720 W LFDE IS MG L COBN 2 HEK 2 H» T, that o4
BRBE DL VI DI TERV. TOZEFRD L) BREBIS S DA D,

(5) ANN: I hate this nightgown. I hate all my nightgowns, and I hate all my un-
derwear too. (Roman Holiday, p. 22)

3.3. EFEAVIERERE
PRERRF O BRPUIREHMEIC B SIND, this i, FBEMOFERRETHOES L
Gy HEC, that i3, B TROFREZHET LHRIMEDNL, KOBITIE. T oEL




6 EHWRE 15T
D OV 2 FHIT 5 %A this O EY Y OV E 2RI L2 RO5EICE
that OffiFH2S#Y) & % % (Quirk et al. 1985: 374),

(6) {This is /That’s} how you do it. (Quirk et al. 1985: 374)

o that bE TEEOHES IR LTHE Y. THHGEEE, © that T5 5,

CUWORER |

6 R EEEE I o that (TA Peanuts Book Featuring SNOOPY @) p. 144)

PiRAD !

HAGOWE, RTHEOBRE. EHa GHHRAE) TESN B0 o510
B0 M S NI L CER T GREHGRIE) THRT X .
WERIROBERE AR ) that 12, 35 L AR ST 28R R I0RT B IRILT S BT 2.

\ %\vas A WONDERFUL
¢ ONCE 1 STARTEDIT,
1 COULDNT PUTIT COWNY

1 DEFINITELY
READ

7 EERIAYEREE Lo that (Bt 2006: 37)

P ARRETIE. BRRIRERER RO that 13, ko &5 HEMEEAONG &R 2R EERHE (B
A5 H13:) (recognitional use) o that X IZXBI &z EBELTH L,
(i) Do you remember that holiday we spent in the rain in Devon? (Levinson 2004: 108)



BLRG SUIR & FRERE—3EREIR A IS B 2 B S PAOWER Y 7  oB% & Pl ic— 7

HAS (2006) 4R T 2 LOR T OREF— 5 Tid. EARONRT 1 HBEEFICLAD
b, ZOXR% that THERLTWAEA, Thid, S TOARHARZ x5 & LTl
SNTVRERHIMZ L2V (2 TOBFHORHSBEETEINTWE AT SR
%) (B 2006: 37 2H) . & LFEAFFICT 2085 that TIRREN TV AEE, S0k
) 7 BRI A EEBEFE B2 0 that T REHED H DD TH 5,

ROEWE T — 5 IZHBLT % that b BRI Ao that & 27z LES

HAT WAS A HARD
TEST, MARCEE..

"1 DIDN'T KNOW [F T

WAS AN ESSAY ST,

BLLDFRREsRDR, | BERBOD, VISV
SR : | BRREODEHDS

8 MMV EEME Lo that (TA Peanuts Book Featuring SNOOPY @); p. 138)

3.4. ﬁﬁﬁﬁﬁrﬁﬁliﬁ

PFRTIL, B ICBG L2 BHONR TH UL, & 2 ZONEPIREM OB ICH - T
bHEISICHRRTE %, fhtc;b% BT, HARFED L9 % TEREROER, (&K
1999: 76) 133 5NV, Ko that 13, TR L BEHIZBUENO S v 2 L AFIEL TV
b kT, Hﬁﬂﬁkﬁ@%bfﬂ%ﬂj@ﬁ%ﬁ@%?abfwéu}:LiﬁV)Hﬁﬁi‘tf“ﬁ)éo

(7) A: Look at the necklace she’s wearing.
B: That’s the one I gave her. (Huddleston and Pullum 2002: 1506)

it LREVPICT 208055 L MIMOERTH 2546, TONGZIERT 5 that (3
TR IRIEHE) CHAWRED H 5. ROBITIE, FELEIFRTL2F=—0&k (8
ARE) I OER TH %720, that (I HIRISHE TS 5 TREMED D 5,

CWFELEAY. BAE TR BBNICHET 205, ®E L BIHOEECH-Th. LA
RS TEZCERTERURT I EMEESRS (&K - E§1%2:%m1%%0
i) A HOBEYIITTT Do
B: {dh * Zh} ZEKHEFELTT, (47K - H%E 1992: 145)
It b (2012: 686) 38T 5 & 512, HAFECHB LD AWML 2 BIEDO Y TERTELDIE. K
DX, LRV RET) S L2 RETIHEICEONS,
(i) (A, BhAoSALEERAEZAICHBE D 5)
A BNEFR—b—T = 72,
B: (&NTHDEEDOVT) ZHIFE—Y 7L b, (34 F 2012: 687)
RLEHITHD (FTF4a~Bo "Eh, ofHICER),
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(8) “Two guineas!” roared Merry, shaking it at Silver. “That’s your seven hundred
thousand pounds, is it? (..)” ("Z¥=—7r Xk, LXY—IRBY., TOEKREI NV

T —DRETHEYEb LI TS THXOMRLIZETTRY Feod. (H).)
(Robert Louis Stevenson, Treasure Island, p. 181)

%o that 3 the weird creature |Z{ERTEETH Y. AIHRIDHETH 2 WD H %,

OU'RE BACK FROM
THE MOON? Wow! @

A weirD Y [ THAT'S My BroTHER SPike!
/ CREATURE? | | MY FAVORITE BROTHER!

WHAT AN ADVENTURE! {LET'S 5EE THE ' :
TELL ME WHAT Y00 AL | 600D OL" WONDERFUL SPIKE
W

TipteEm? -
o= | FTVREBER | BEOLERRTT- F OXBER | UK
ATRTHBA TR RIAY

9 FiF RSO EEME o that (TA Peanuts Book Featuring SNOOPY @®); pp. 90-
91)

35. U1 XFv—MRERE. OEIERAE. RREEAE L EREES 2T A
STOEIC. FLFOELICH BB EIET that 121k, B4 R EWRARN - BHRNE
HEHEE LEHERD Do 20 by Jx AF v — R, CHEEEA S, B

@ L (v ;

Bi ("oob <A "HIHHE 2014 43 A 26 H. Hifl)
ZOBOBIEOVIE, JLEE (2000: 544) OV L LHECETS TTh,, O THRS

B#ERH-oThY ., T2 2MET 0. BHOFY GFAEER) Tk, M3 OB gL LT

MLINZAMFOHTETH %,
TR, HEBOER #TL) TS THEFAORABE, bal) PHA LS. LO%
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BRI MR B, RN RSB IRE B ICHFET A2 25, BB TIE % CBER
(LIRW ZER) LA LHL, SCTEELRI L. ChOOEREESEELT2D
. ABRIAY AT A TR R HEBH Y AT ATHLEV) HThHBH, TNHOERH
HEid LT OREETo (LI - RN - RGN L) RS ST
BY, HEFLERLZVASRMAOFTIHNL L TH S,

Eothat ® 4 oG, HARFELRAR Y, EFETI., HRARKRICBWT, LHW-
BRI - BRERI 7 RS B RN S R 2 2 L 2R 35T H BERIE V.

3.6. 5L BERAEDEE
DEOREORHZEE 2T, BE 2) othat 25 L CAZ L, Zo that i3 Eow
THORHKEIIHFETELVWI ElbR b, 22 To that DIFRS L, this & D3t
Lo TRINIHRETH, FLFIBEREZRTHNRETL R L, T2 BRI S
iz (hEER7%D) HETH, #Fiilb, BHOBERETL W5 TH S, LTk
LZ2WFhoREICHINE S 20HlZ2 S 5ITEOPBTFTARAL I,

WL, BLE Charade 5 0BITH 5, 7 A I REEOEBETHHN—V T I 12—
B RF XY —NVAOBBEREMHICEZRATNIZRECALY -1, —HOBEZRE5, L
FoON—vBEI2—d HEFFICTLEES that TIR/RLTW5,

(99  BARTHOLOMEW: Mrs. Lampert, would you look at that photograph and
tell me if you recognize anyone please? Just a moment, have a good look.
(Y= PEA, T ZOFAZRTREZOD 2 AN VZLHZTL RSB, v
WTTR?HEo&fFo TS, [HIREZELT] X< R To

[that DFEFEIX, T OBR & 5]
REGGIE: It’s Charles! (Charade, p. 54)

10 W@ Charade \Z31) % that DFEEHMG

Wik, /Nt Treasure Island (2 % —HiTH b0 FHFELFOINN—D, BHXFOI A

H 2% that DFFRE L TBESNDDONIZOWTIE, BIRETIEARHTH %,
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2, EGHOY A M VETFETER OGN T that 2B L TWw5,

(10) “Jim,” he whispered, “take th_at, and stand by for trouble.”
And he passed me a double-barrelled pistol.
(Robert Louis Stevenson, Treasure Island, p. 181)

Gk, CRSOPIEHENT, that AHBIL TV AMEIE YD L) ILEZELVTHS
3% HBHEN 1L LT, MEONSZEMEFIELBIATVE I L2, BicH
SBIIEXFOEEREBICA>TWE DD ERREN, that RFEDNTNEDZE W) B
EDEZ bNL, OB I E, HE that 13 TR & FHEEIE R © that TH
D, ARSI 257 5 (RHEH) OREGED OB THS S L%k Do

LAl COHPEICRBEO»POREWHMN DD S, 1 Did, that DFEFERE R TIE, 8
FRBIIRPELFOFEHLEVIFETH DL, Wi LEFFICLTWB U R, HEIEER
S L TFOLRMEBRNICH S LR LOFERTHASH (AEKFETH, (9, (10) oflo
T, B S FHEBIERAEO VIIMER 2Wv),

FREOBHEOD D 120, FLTRADOEEMIZ, HMEFICHEPES ZWEHETDH
that 2SEHNE L FEITKH LT, HRZHIDFTERVEVI HTHE, ) RFSITZ
DBITH Do XHIHEEMLES (UTothatd, ETEHLIZWTNOREICOEY
LAWERERINT W), RiF, BEY Y20y 7 - Va—V AL ZDRANRTYIT
TLORFEBTH D, Va—rAid, SYPEFHHPOIWICECMMOBEHZ ) L LT
By, ZOMM%E that TR LTWS (4B, 2FH OB TR I Nz that ITOWT
i&. that knot % 56475 & 3 ARG IS FIEOTREED H5).

(11) “Wonderful man!” I exclaimed; “already?”
“It is quite simple,” he said, holding up his finger. “You see that knot? That
is to prevent my forgetting. It is, therefore, a forget-me-knot. A forget-me-
not is a flower. It was a sack of flour that I was to send home!” ("Z®»/ v b
(EUR) b2 bR ? SHEENIBIED72H 72, (#).)
(O. Henry, ‘The Adventures of Shamrock Jones’ Sixes and Sevens, pp. 205-
206)

WITWLE Citizen Kane 56 OB Th b r— Vit A—F VM T, WHZ R
T BETEEEZ L. HEOZFOEES that THEL TWwb,

(12) KANE: Look at me. See that?
SUSAN: What are you doing?
KANE: I'm wiggling both my ears at the same time, yeah?
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B SOk & R —3ERRHREIC B 2 B & FAOEER ¥ 7 P OBE 2 i

(Citizen Kane, p. 130)

W%, WLl Roman Holiday 75 DBIThHh b, R—H— DT I 72T — % 4 V 7H°
4 R 2B 0ENEPEEDLDL, ZNH50OE&% that THRIRLTW 5,

(13) IRVING: Look at @, six thousand, five hundred. Not bad, that’s ten
bucks. Ah, one more round and I’'m gonna throw you gents right out in the
snow. (SO &R TAHS, 6000 & 500 % (W)

ALL: Say. Wait a minute... (Roman Holiday, p. 36)

WIZEBE TaRb Ay GFRR) 2506IThs, BBEIE. RIFEL-FHROREEZKT
BRLTBY., HHOZOBE% that TIRRL TS (FLE3 a~vHBH),

FFE-4 i &>
7 t ; ;ﬁm‘; SR LLBLS
EZOLada7 . QAR //
] > £\ e 2
< : AL LAY S
*T " SRS 2
ot / T Don't stopl #IHI
R Cool it down ,// &<
R - \ gome morel TPLT
£ Py g
T e S SRR
Bk Yes, he : AP
Bod caught a cold | A ‘xﬂ'le:"c"
by burning HEOEELT
To— ~himself ...
o \4“%%/ Avoysvil
Posny 19
e
'y@ GECRR =
- O 9 “QJ

B11 (CE3RX D& axb A, p. 126)

Bk, WLl The Wonderful Wizard of Oz )& 0BIThH b, BN BFTICH S
KREGWEE 2D IITE, ZO%HR» l‘oﬁ’ﬂ%%f@’i% WA AT Fa Y —ICRE58E
ThHbo BRIZ, FICL-WHEr%Z that TR LT 5,

(14)  The Wicked Witch moves toward a big hourglass. [7£F DR & 3is]
She picks up the hourglass, turning it upside down and pointing to it.
WICKED WITCH: Do you see that? That’s how much longer you’ve got
to be alive. And it isn’t long, my pretty! [that > FGEEIL. AT OBLE L FIE]
(The Wonderful Wizard of Oz, p. 132)




12 FHmATE 155

12 Wil The Wonderful Wizard of Oz \Z 81} % xF s LR

INFTRBTFZ20WTINROFATH, BRNRIIHEFIEE> Tk, REOHIC
EoTE, BRIZ. BEF (Fury—) 510 A — MEL MRS TR 2R L
TEY., AR BHEFOXEERNICH L LEZ LI LIIBOTHETH 5,

4. HZFANOR=BEOER]

4.1. #&TE that (ZH T 2HEFADREBE

A7V AEBRERIILOMA R EERZICBVT, THA, BEELREL R, 2
CTWIHIRBE I, FYRLEREMETL2EOFH LFORBN - KRR - O 2 AE
(Thbb, $E) OZ L Ths, Hiws ity CUEHER) 128V THADBEE AR
BAINEDIZ1970 FERE2STH Y, CEBL LB - BHRLBL CHHTLA
REMRMm DY (v Uik, Chomsky O FEAEK LIS L) ORFZEIC. #A
WCHEO R R aMA RSN (BH (FIRIH,2014) 28),
MEDFELTFOMIH2h, HEFOMCH 2 0@ FERBRO—FER L 2555
Bdhbo —Ble LT, REHA/FHRARBADOBINE R TAL I —#EIC, WAEMN 2 HEH
WaET 200 ik, R&EFERL Y, FRALTIIETH % B & OFEHERMN IR
RiE% 59, T2 BRAEHEREFAIHMEIGERTEE NS, Li L. picture,
photograph %o T#Zil %5, (picture noun) DI E % L HIEFWNTIE, R4EEHE, R
REFOBEAEHNESL Z EFHMONT WD, ROBITIE, FIRRGFAZBEERBTS
FATRDAEAE LR\ 25, yourself & @ik & 72 5,

(15) Mary drew that picture of {you/yourself}. (Cantrall 1969: 80)

22T, R that OfFEH» S, SFHELFOALLTHEFRLRER TV, ZDE
FUVDRHMEFTHLEERLTVWLIOPHELTFETHLLEICIE you p5ERS N, #&DE
FVIZEHSZLEEENRERL TS (LELFEPEZEL TV S) BAICIE yourself 7%
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B, IR & FERE—ER RIS B 2 B S PAOREF T 7 FOBGR 2L

RENz," #mid, R4F you 25ER S NABAICEFELTICH ). FRLLE your
self HNBIRE N2 HAITIEIH E FOMICEH LT 5 (Cantrall 1969),

W LPHADH & FHRED> OB WIE, ERE)EF come/go (bring/take) @RI b FML
Shtts (Fillmore 1975, #H 2013), ROFIT go 13575 L FHLE. come (X X T4
2ET (ZoBIZBWT, FLFEIREFCHETOR EHER) wirvndo b leT
%)

(16) I {went/came over} to your place last night, but you weren’t home.
(cf. Fillmore 1975: 60, 1997: 90)

BRI 7 2223 (in front of/behind ) dBIVICH . FBOHEEOENIHE LE
bo Wi, BRAYTRATVEFELEN, RTHIMEFICL Y M 252 2oV
THbo W LFIZAFOBELSTIUL TRDHEL 12WED, BEXFOHEICTOZ LT
TRO#HA, LEHL TV (Grundy 2008),°

(17) Behind the tree. (Grundy 2008: 34)

SO LX) BB EDEIZ, this/that IR IC S KL X g 2 (# <& 5 Fillmore
1975, 1997 o541, ROEL 1985 $BH8), ATk, (2) K UF 3.6 fiT%1F7- that it
ETHEPHRZIEL 220 L5MT 5, FHLFRANP SRR BEE, FLFHY
BPRICTHHRIF this TIHRRENTLLZRENETH LA, BHEFHEAP ORI
FIIEZ ORI that THRENDE (Thbb, HFELSTHIEHSIE that THRRE I H
LEBIZHB) LD THL (LT, "HEF~OHEBETE, o that L IER),

2T (2) RUB6MTHEIF2BIT, that AR LTWAHEL/Y — v &2RT L,
Look at that!, Would you look at that NP?, take that, You see that NP?, See that?,
Look at that, Is that enough?, Do you see that? ¥ %%, Z 225, UTD XS ks
B AR TE 50 55 112, thatid, &4, K. HRL Vo THEF L OMEST
By ZHIRE T HHE FRANLRFEOTTHITWS, 212, that 2 &5 LRFETICH

S %o picture 1, REBACTEAINTVULIERD, BHEFIIE o> TRETH 2. B X FIHE
AR TBRVIRE T, REAFDRT b FRA4H yourself 13 R0 & 72 5.

(i) Mary is drawing a picture of {you/*yourself}. (Cantrall 1969: 80)
PP UAOBIIC D, 5 LFRAE S FRADOBC AR S LD B0 B
(i) I hope you {have/had} a good vacation. (Fillmore 1975: 84, 1997: 122)

L. BEFEIFREBRAFVRBICAZRNICENTE Y, ZOFMITTATIREZ #2612
B ET 5, BAERTEVGE, EXFEIEMMPREZEV TV AR EICHAZBEVTVWEZ L
WZhBH, BERTEVLL251F, HFIFIFKERATYAREICHARBE S22 2225 (Fill-
more 1975: 84, 1997: 122),
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F A GNEFA) BHEXFTHL, H31 MEFR BLFLBY (vl |
RZEM) ARALTBY. FLPIRART IR EMECELMELCH L, D EDOL) %
B - e E 2. AT ROBIZIRRT %,

(18) THIXF~OHEEBEOER, : BEZHAEL WL EF AT -HEFH
M RREFICBWCE, FLTE BHEPTFIRTEIHRTHoTD, HEFO
M o 72 mBIERFAIC L o THRRTAIENTE %,

72720, B AR R REEN TIRERERAOFEHIBREW L 25 DI TE RV,
() ci3. 2) LRy, EFthis 2MELITEY., FLFHRAPRESINTVS, &L
TS E R L7z this 2489 2>, B & PRSI o 72 that 2459 23, AR, &L
FOEREIITZROLN TS,

HEOBEDID, SS5ICROBIEZEZEZTHL I,

(19) (FEMRFELH T, FLEVPHFOTSZREHAV Y7 v FEELT)
How about {this/that} one? (Huddleston and Pullum 2002: 1505)

Huddleston and Pullum (2002: 1505) 12X+, #REEB I L LTWHD05ELF
OB IZ1E this DA, 2 H & FORA I that DR ENL L VW) 2O
SRR 21, this B3, BFEORPHEFTCUEI LI 2 EFIIHZRTVERE
3%, that oL, MESETANICYZOMEME IO TV RFHL LTURRENL
FWVWI LI Do BEICHED S AROSHICHE ) % HIF, this OBIIEFE L FHLA, that O
BHIE & FHEORTE L VD 2225, Lo that OB & FAOED LHRS 1
RTVODIE, FRPHETFOREI - RHELELLTHHS ).

F#Eic, Fillmore (1975: 84) 1%, RkOFIo that ik, HEFOHMICES7ZFWITH
2EICELONDL ET B, FEEOMBRY, FHLFOELIIH LML ZHERT 5 that
B X AR BB S LS5 2 2R L0, Fillmore 2SR TH 5 (7272
L. ZOHBBSR ARG E 2 G0 LFLWERE RSN TR,

......

(20) (BEIVHOGEEY O THRAEL, BRICENEIEZ HH5H)
It’s {this/that} one. (Fillmore 1975: 84, 1997: 123)

AEETIE. 510, BEFAOREBHME that 13, AR AT 22 &L ¥
BT TH Y XTI R ARG L2HETH B & AT, HAERMN
YAFATIERL, ARV A7 22§ ARTHRLE LT, SOMED that
PEEFEAERL 2 VNERLHAORFTOPTIEANLT, HEFLOFFHRITOABN
BEENRITOND, SOMH, Mg AT L2 HEET 25V 2 AF v — IR L,
BRI P, R AGBERE I TR o that & B RAER 29
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HAFRRRFIEARBIRI Y A 7 A 250, FLPHEBONS 2 (MEFICHABTL
T) VTHTI LI TER V. AAFERRIZ. B EPERZEHNCIBET 2P H0K
Rl FoTHBY., 204, FEERRFICHS, AREEROMSEEREL ) HETH S
GELFHEE=a, MEFHE=Y). 2O L, HEAHIIBWT, FLFHEBONS %
VTR Loz TEik, 2@ASHESRL—HE Lo TWD,

4.2. 5FRiERE there (CH T 3B X FADREBE)

"B X FAOBABEOFE (3. BFERT there DEIRIEVF— & % b HAICH
5. Wix. BiH Roman Holiday »—H T 5. WAELOEEERIMLZT v E
T, EHHOLHDLEFRICAL. 21) . B4 E0ES T T3 2000w T OMEH
VL ET Y ELORELETH 5,

(21) MARIO: What a wonderful hair you have! Messa in piega?
ANN: Just cut, thank you. :
He takes out his sissors and points to the bottom of her hair.
MARIO: Just cut? Well, then... Cut so?
ANN: Higher.
He moves his hand father up her hair.
MARIO: Higher? Here?
ANN: More.
MARIO: Here!
ANN: Even more.
Mario is frustrated and drops Ann’s hair.
MARIO: Where?
Ann grabs her hair right below her ears. (7 > I HEDE T DE 5 S5 tr,)

ANN: There. (2, [there DFEFHIZ, T OWAR & 3 i5]
MARIQO: There. Are you sure, Miss?
ANN: I’'m quite sure, thank you. (Roman Holiday, pp. 88-90)

¥ Z Ao there 233 - A (1987: 121) THHY EIFHRTWS (72721, 4k
BRENTVRV, ITFOSHIEARROEZIZLS),
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13 B Roman Holiday \Z 31} % there O FFHMLE

FHTREWEG, FLFE7VELIE. BHOEZAALDLES, ZOEOE% there TIF
FELTWDETH D, =2 Cothere 13, EfFAZHLL V0, FHRISHECR:
g7 ZZCothere 13, KO XD HERAED there & bR %,

(22) (R : B H&IZ. HOORICE@BATwiW)
A (rubbing B’s stiff shoulder) : Where does it hurt?
B: Right {there/*here}. (cf. Tanz 1980: 71)

(m)fm ELFESYHENIEVWITOHZ DR % there TIRL TV, & LFORE
SEEF (BE) PMBICLo TN TWAINETHL, ThWA, FHLFIE. BH
u\uB%F%%%E@‘E e Al L. B & FHEBIERAEED there 25 TW5DTHS, &
ORI, here |3 2 3 there DAY WK L 2 b, ZIHh 5, THEXFEBIBRHAED
there iX, here I XI5 LI TE LV, L) — PR/ ONS,

Tt FEE, (21) o there #Z 2 TH L Ho 7Y ELXMHE LA (21) o there (&, here
WCEEXBZ LI ENTEDL, LoT. LO—bh S, HE FHBIRHED there TiZ
W Ik B, (21) o there DFEFHICTRMNE (8) [Cfh T2 0k, BHEF~
FCRRL, FHLET VELTH D, TabH, BRMRIE, HETTHLFIMATH
HHBTHY, FHLFOHES (v LI, ZEHEHR) IHL5DTH 5

Tt ¥, FHLFET7T VEXIZ. HEPMATW S HRONMEE there TIHRTE 5D
THHIDe SZTH, HEFAOHEBHFEBRLTCVILEVZ D, Thabb, @FLTF
7V ELOBREISTE, HEDPFICHN S HROME X here TIRREINTLA AN
KB CTH LA (EK. here THEKL%5), HMEFTIVFOHAL ORI EL
X, Z it there TR EINBEBEFTEVZILDTH b, EBE mRDFEFT, ¥ F
3. 7 Y ELIEHATW S EZDAE % there THRL TV 5,

1 ko there DITHRILEE LFEVFICT 2 AKTH BN Z2OMRIETHFE L, MBOEETD
Hb, = TO there [ZHTHFRIGHEDOWREEYRD 5,



BRSO & SRS — ORI B 2B S FAOKER T 7 F 0S4 L 17
D EDOESEN S, MEO there 750 X PHEBISRAETH 20 B X FAOHLEBEHH
ETHLHPOHFTF A ME LT, ROTA MRIBTE 5,

(23) HBIFA L0 B PHEBIERAEO there L B4, B X T~08 LB
o there %, here (B XMZ 5 LW TE S,

COHFITA MBS, PUTF o there 134 TH & OB EBEHEED there 2 2,

24) GELFPFHHLEODLEMEICHEZ ST, 22ICHEFOEEENIT2)
It’s right {there/here}. (Fillmore 1971: 224)
(25) ELFRESOERO—BEIEL T, 2 CHEFOESYINIT2)
I’'ve got a terrible pain just {there/here}.
(Huddleston and Pullum 2002: 1549)
(26) (FELFEEHBOBHAMICAR Y 24T, HMEFICBLZET =X 14)
Sign {there/here} please.

14 Sign there please D FaE k"

(26) o there i, RN RTHHEMENHEFOFTICH L0, —H. BEF4H
HRHED there TH 222 575, here ICE XM TEETH 5720, B X F~OH

M TOTALLY CRUSHED!
1 WAS SURE I WAS
soms To 6ET A

BUT THE POTENTIAL
WAS THERE!!

© 1994 United Fealure Syndicate, Inc.
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THRERIETCE & CHARAS I TER SO

B FTVTI oK WK
ENBOTHWELTEDIT !

[ ii TA Peanuts Book Featuring SNOOPY @), pp. 136-137)
” o URL : http://www flickr.com/photos/femkepemke/2894313051/in/photostream
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HBEIHED there & [z { Tl b4V, ZHEOELMIT, FHLFHRYTHMATE
D, HLEOXRERCHLDTH D, —F, MEFOFLILHLEWEL T IZIHLA
FTELFORY (38) LoMOEEE NS Y, B S FHBIRRAEO there DR
DL 72 ), there @ here ~NDEEHZIZHL < 2o T <o

4.3. HEFAOERBEOEIH

Tl ¥ FLFIR. bSOIHEFORBMC - ZHRET I DTH S ) B HF
DHIENT - 723871, HOPICHETH Y., €I THETFOFTGLEHRPLETDH S,
AT, BEFORAICLo2HRET)BEE LTROLDEER %o

27) #FHLFDHE FORBEICT - IR 2T Bifid, BEPML T2 HR2Y
P LT, B&Fo TEE (attention) 21 (X721 HRPBGHT
O EFO NERWRE, 2R05L) JLilH .

R 3.6 H R 41, 42 TR LT —FICB VT, that/there iX, $ERT 205
RPEFAOBEFO EEHRE, 2EERLZI VT AP THERASATYS, ThY
2. CHOOBITIRSA TV RHEREIE. ik FLFOALLT, HEFI
Yo (BREAEREED) EHTREHRRPHH L LTHRRSIR TV,

COXdIELLE, (EEPNWE LT — 5 OHFAD S TEd 5% FEO RN
S, BEFRMEIALT2mEHH (look at, see) kLT LHNLWHELHA
CHHESNG, BEFALORIERTMEBAOMAL, FRHR~OH X FOIEEMR
HAEENT AMEOEBGRAOERN L LAMNT L0205 TH b,

Z2C BETOBRMICo2R ) BEE LT HEFLoREPHRE S ORK
(BYF4T - BFAL FRR) BEZONDEDOPICOVTERL THIZV. AT, that
%> there (I 258 B IS & F & DB EBE S OBRICO 22 TR E TRATL
LEE LRV BXTFLORERHRE L OREAH X FAOB AR HEO that/there
ORI BB TH S L EE L v, 728213, (14) T Bk that %4> 2B
Ah Py — L ORBRRBFESOREICH S LIFERIT v,

5. BERYIMEERG—

B & PO ABE 2 Kt L 22 MEOBEMIERAO 7 — 7 1d, EEOIREFNE TR
HEED—D Lo TWAIRIEGHY 7 hOBR L LTIRZ LI LD TE 2o

Kaplan (1989: 511) &, HARSHICIBEFAICBWCY 7 b (HABE) 5&ES
FARL—F—BHEELEVE L, 20 L) hEAEEEEL VIRV - =% TEVA
& — (&), (monster) LIFATWS, LA L. EHE, EOrOFHEICBT. BEH
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F (LY bifsay IChH- 25 S8F) O (ESE) ORETKEFY 7 FoB%
HHEZR I Twb (Schlenker 2003, Anand and Nevins 2004, Sudo and Shklovsky
2013 %)O 72l 2 UTOBRT L), FFEFEE (PVaEBTHIRTHEA T
VEEREOTEE) Tk, LEOBBENICRY .. #EH (22 Tid. L here, yesterday (24 7=

h)@ﬁﬁ#fﬁwzw‘%m\%ﬁ~v7bbt%%%%éhé(%n@i\uTw
Bk, 7 b LaWERE IEBENICERE 25), C@ﬁ:@%?ﬁ’ﬂi‘ RREHHE (O
) BREVAY— LB VIELDTHS (Schlenker 2003)., "

(28) Heseni; (mir-ra) va ke e€zix dewletia.
Hesen.OBL (I.OBL-to) said that I  rich.be-PRES
‘Hesen said that {I am/Hesen is} rich.

(29) Waxto ke ma Diyarbekir-de bime, Heseni mi-ra va ke o ita ame
When that we Diyarbekir-at were, Hesen.OBL me-at said that he here came
dina.
world

‘When we were in Diyarbekir, Hasen told me he was born {here/in Diyarbe-

kir}.
(30) Hefte nayeraraver, Heseni mi-ra va ke o vizeri Rojda paci kerd.
week ago, Hesen.OBL me-at said that he yesterday Rojda kiss did

Piema 7 b X WBRIC, TEERRIOAAT (TR RIS K ) (logophoric
pronoun) DHEHH S (ZDHIZOVTIE, BREDPSDTHENERTH o 77)0 HEFTRIA
GElLd, HMEFRICBT A THEE 2R TIRAFAT ARREFALBRERN S RLHZ
Wi b ZIE ROEHIC, WY 7Y ADOTY 2 3EIIE. FHERTHREFA R BH Y., HEHH
DOFXA (BEREE) BT, ZABEH e iz %3, (-a) ®yeldExEsEKofi & F—
BRE T, (-b) OeldEXEFEKA 2T LidTE§F, Kofi Ao ANEHd 2 &1
7 % (Clements 1975),

(i) a. Kofi be ye-dzo.

Kofi say LOG-leave

‘Kofi said that he (Kofi) left.

b. Kofi be e-dzo.
Kofi say 3sg-leave
‘Kofi said that he/she (+Kofi) left.’ (Clements 1975: 142)
FRBRNIC, FEBTIHRAFAIRDHALLTVREBRIEEHFAOH LN TH LI M5

TWABH, Thid, FBEFAY 7 MR ENIBRELUTHS, W2, A?’Iﬁ%ﬂ@iﬁ“‘@ﬂ/
7 PELTHRESN TV LHARIL, FBERRANREFAOHS TH L WM D5 LEND 5%
THLFFRFRICHET LR BFRRFARPKHERRAICBIILY 7 P REDLNL I LR 5, :TE
BRANARBFAOBRE L IR ENDE (bo kb, (29) ORFHRRE ita ICB L Tid, BiiLRkEE
TROT R ZBICEE ) LEFH LD L),
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R@WmE #1555
‘A week ago, Hesen told me that he kissed Rojda {#yesterday/8 days ago}.’
(Anand and Nevins 2004: 21)

Hi3E that/there ICR SN AWM BE L IIEFAT 7 ML Wi 5205 COBRPEE L EIR
FHLELOE. EROELER (EXER) ~0Y7 b TREL BEE OV T T
HHEIIHD, TS, BEHFHLIIEHOESAY —DFEMIEE NS, FFT
. B X PR LRESE (G4, KIE. %) T3, that/there IZBWTHEF~DT 7 b
DBHEEE BT ERHm U2 MEFADOY 7 MIRIE, BRI L > TEZ OFEOHES
BIERE Y Ay — L RV BLI Ik D,

Hll[l

6. EHUIZ

ARETIE FHLFOELICH HARPLETAHE FAORBEBE (A7 MIitio
T, EHRIE/RF that/there TR SN LB PLIIEREB I ol Ftk. BLZ
i+ = & ¢ that/there DY 7 F DA = X X% —BIRLT 5 L2, EEISNOMLOS

FEOFRRFNC D FROBIRATD b5 DPRES 2 LEVD %o

LHBOEERBEE LT, 8512, HEFORLICTH IR % EH this THRTHE I
FoN b, KITELE The Sound of Music D—¥THITdH %% (FA—OEPFAHTE - 4
(1987: 121) THREEE SR TW5), EHLF (Kfh) & BE» LSRRI MBI

AT, M RAOWRER Y7 b AR T CHASND B B o T
T] B, EHL7Em?) (8K 1973, McCready 2007, H# 2010, #H 2014 2 &), T8, 2B
237, BEFRAMLERFTELLEWVES (720, TRHFORFIIRS), BEHTIX
VA, Thih/ Boh By REomRERAFADL. BEN FER) 2HICiE, "RIZZICLEA
OL%, R THAREITADR, REDLHIT, IHFAMICMHZ 2 (HE 2010: 283), HiE
(2010) 1%, N HDFER THFREEL EORMIBRECH X FOEBICHKIRT 5 L HEFORET
RENG, () 28R L. HEPRONREFREOPT CRBFANICIRS ) HEeEHBLT
Wb,

() Fik: 7L GELFHEER) =fFLF
e RE: oL (MEFEE) =FEF (FH#e 2010: 283)
¥ 72, McCready (2007) Tit, HEFEOVHWS TH.00 we, (paternal we) (we 25 you DEIRT
FhhaB%) bIEFAS 7 ML EAL L, THLO wey 13, BHRIRIIZEERCoRSE (B &R
M e REEEED—2) THLRTVHEEZEHL TS (Zhw 2, McCready (2007) i3, BERISC
PIERES L T M RFEBITEV A -2 BELETH),
(ii) a. We don’t like our spinach. (first person plural we)
b. Don’t we like our spinach? (paternal we) (McCready 2007)

OO we 2SR X RN R RTZBECHNLOBZ0RY) TH 50N RRTE. #
Lo we i3, "B & FaE we, (inclusive we) ZHBICLZHETDHY, "B 0L ) ZEEF~ND
WBEFAT 7 VER L IRE B
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LHEF (RV7) PETCVLHRE that Tld 2 < this TELTWS (ZhAWw2., =2
. B E IR LR ML L2 L ORI AT v,

(31) CAPTAIN: Hat ... off. Sss ... It’s the dress. You’ll have to put on another
one before you meet the children.
MARIA: But I don’t have another one. When ... when we enter the Abbey,
our worldly clothes are given to the poor.
CAPTAIN: What about this one? [Z o this DFFHIE T DOBLE & Kfis]
MARIA: Well, the poor didn’t want this one.
CAPTAIN: Hmm. (The Sound of Music, pp. 26-28)

15 Wi The Sound of Music |23 % this OSSEEMLG:

COLX) & this IZ X B2FRKAERAPHBREN 20O S, HERRFAICBWCT, AKE
WY 275 G 252Kk - B2 b DEP5TH S,

ARTHRY L7289 RIORFOBISRIL, K ORIIC & CREMIIIES & T 4
FNERBIENRTWHRTH Y, MEHBCBIT2WELEA TRV, AR THY F
BB 2 Lo L B HmFAOHHRME L, TG E 721300 Th D,

SR
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